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Litany for John Cage
("It remains for me to come to terms with the vibraphone...")

Neil Thornock
November 2003
Bloomington, IN

Slow, timeless, unhurried
rubato

leave the sustain pedal depressed throughout the duration of the piece; do not lift the pedal
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Litany for John Cage
("It remains for me to come to terms with the vibraphone...")

for solo vibraphone

Neil Thornock

Performance notes:

Accidentals apply only to the notes which they immediately precede.  At times, courtesy
        accidentals are provided.

The sustain pedal is to remain depressed for the entire piece.

For most of the piece, the outer mallets (right mallet of the right hand, left mallet of the left hand) 
        are to be hard yarn, the inner mallets soft yarn.

Mallet choice is left primarily to the discretion of the performer, depending on the instrument
        and performance space.  Yarn mallets should be used throughout, preferably with a hard
        mallet for the upper notes.  A rubber mallet should only be used at the end, where indicated.


